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MEMORIAL GIFTS IN 
THE CLEVELAND MUSEUM OF ART 


CONSIDERABLE number of memorials have been given 

to The Cleveland Museum of Art during the past few 

years. How important they are for the Museum and how 

numerous they have been is brought out clearly in a tabulation 

made for purposes of record. The list is so surprising in its 

variety and extent that for this reason it is published here in 
a complete form. 

There is surely no more fitting way to perpetuate an inter- 
est or to perpetuate the memory of an individual than by a 
memorial fund or by an object of inspiration and quality which 
will have continuing value and give a continuing service to 
thousands upon thousands as the years pass. The work of art 
is a thing of the spirit, and its beauty most appropriately 
encompasses the memorial idea. 

Memorial funds, given so liberally, have been devoted to 
the carrying on of the activities of the Museum. Many gifts 
have been and are the basis of the Museum collections. In a 
great many individual cases money has been given for objects 
which the Museum has greatly desired to acquire. This latter 
form of gift has been particularly marked in Cleveland and is of 
especial value, as it has enabled the Museum to go forward 
with a carefully considered and well-balanced program. 


FUNDS WILLIAM M. MILLIKEN 
James Albert Ford Memorial Fund GIFT OF MRS. JAMES ALBERT FORD 
Eleanor Hilliard Memorial Fund BEQUEST OF FRANCIS A. HILLIARD 
Hermon A. Kelley Memorial Fund GIFT OF MRS. HERMON A. KELLEY, 


ALFRED KENDALL KELLEY, AND 
HAYWARD KENDALL KELLEY 


Henry T. Loomis Memorial Fund GIFT OF MRS. HENRY T. LOOMIS 


P. J. McMyler Memorial Fund GIFT OF MRS. P. J. MCMYLER, 
GERTRUDE McMYLER LAWRENCE, AND 
DORIS McMYLER BRIGGS 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, Station E, Cleveland, Ohio. Subscription included in membership fee, otherwise $1.50 per year. 
Single copies, 15 cents. Copyright, 1935. Entered as second class matter March 6, 1930, at the 
Post Office at Cleveland, Ohio, under the Act of August 24, 1912. 
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Susan Barber Woodhill Memorial 
Fund 
Charles W. Harkness Endowment 
Fund 


Charles Frederick Schweinfurth 
Scholarship Fund 


PAINTINGS 

The Holy Family with St. Margaret 
and St. John, by Filippino Lippi, 
Italian, 1457(?)-1504 


Portrait of My Daughter Alice, by 
William Merritt Chase, American, 
1849-1916 

Bay of Tunis, by Sir John Lavery, 
English, 1856- 

Breton Scene, by Henry Golden 
Dearth, American, 1864-1918 

Self Portrait, by Alvan Clark, Ameri- 
can, 1804-1887 

Yellow Light, by Ralph A. Blakelock | 
Head of a Boy, by George de Forest 
Brush 

Woodland Interior, by Emil Carlsen 
Gulf and Crest, by Arthur B. Davies 
TheVenetianGirl, by Frank Duveneck 
Head of a Boy, by George Fuller 

His First Model: Miss Russell, by 
William Morris Hunt 

Wisdom and Destiny, by Henry G. 
Keller 

Choir Boy, by John La Farge 

Jessica, by Louis Loeb 

The Cossack, by John Singer Sargent 
Head of a Girl, by John Singer Sargent 
Woman in Japanese Dress, by James 
McNeill Whistler 

American, late 1gth century—early 
2oth century 


Harmony, by Karoly Filép, 


Hungarian, 1898- 


BEQUEST OF CORNELIA I. WOODHILL 
BEQUEST OF MARY WARDEN HARKNESS 


BEQUEST OF MRS. CHARLES FREDERICK 
SCHWEINFURTH 


MEMORIAL TO MRS. DELIA E. HOLDEN 
BY HER CHILDREN: GUERDON S. 
HOLDEN, DELIA HOLDEN WHITE, 
ROBERTA HOLDEN BOLE, EMERY 
HOLDEN GREENOUGH, AND GERTRUDE 
HOLDEN MCGINLEY 


GIFT OF MR. AND MRS. HERMON A. 
KELLEY IN MEMORY OF THEIR DAUGH- 
TER, VIRGINIA KELLEY NEWBERRY 


GIFT OF JOHN F. KRAUSHAAR IN MEM- 
ORY OF CHARLES W. KRAUSHAAR 


Girt oF JACQUES SELIGMANN IN 
MEMORY OF HENRY GOLDEN DEARTH 


GIFT OF FRANCIS H. BIGELOW IN MEM- 
ORY OF LAWRENCE PARK 


GIFT OF MRS. HENRY A. EVERETT FOR 


> THE DOROTHY BURNHAM EVERETT 


MEMORIAL COLLECTION 
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DECORATIVE ARTS 


Two Groups of Romanesque Stone 
Capitals, French, middle 12th century 


Twelve Pieces of Sculpture, various 
artists 

Illumination: The Crucifixion, Flem- 
ish(?), late 16th century 


Ivory Plaque, Flemish(?), about 1100 


Enamel Plaque, French,13th century. 
Pottery Bowl, by Whitney Atchley; 
Pottery Bowl, by Alice A. Ayars, 
American, Cleveland, Contemporary 


Forty-one Workmen’s Tools, 
European, 16th-18th centuries 


Glass Beaker, American, late 18th 
century 
TEXTILES 


Eight Tapestries: Dido and Aeneas 
Series, Italian, 17th century 


Cashmere Robe, Turkish, early 19th 
century 


Two Pieces of Calico, American, 18th 
century 
LACE 


Twenty-eight Pieces, Flemish, 
French, and Italian, 16th-18th 
centuries 


Eighty-one Pieces, Flemish, French, 
and Italian, 16th-18th centuries 


Flounce, Italian, 17th century 


Two Pieces of Embroidery, Italian, 
first half 16th century 


Flounce, Flemish, 18th century 


GIFT OF JOHN L. SEVERANCE IN MEM- 
ORY OF HIS BELOVED WIFE, ELISABETH 
DEWITT SEVERANCE 


GIFT OF MRS. HENRY A. EVERETT FOR 
THE DOROTHY BURNHAM EVERETT 
MEMORIAL COLLECTION 


Girt oF JOHN L. SEVERANCE IN MEM- 
ORY OF J. H. WADE 


GIFT OF WILLIAM MATHEWSON 
MILLIKEN FOR THE MARY SPEDDING 
MILLIKEN MEMORIAL COLLECTION 


ANONYMOUS GIFT IN MEMORY OF DR. 
DUDLEY P. ALLEN 


GIFT OF ELEANOR B. AND FREDERIC W. 
HITCHINGS IN MEMORY OF MARY FLAGG 
HITCHINGS 


GIFT OF MRS. FRANCIS F. PRENTISS IN 
MEMORY OF DR. DUDLEY P. ALLEN 


GIFT OF DR. GUTHRIE MCCONNELL AND 
CHRISTIE McCONNELL IN MEMORY OF 
THEIR MOTHER 


GIFT OF FLORA MAE BAKER IN MEMORY 
OF EDWARD FULTON HARBAUGH 


GIFT OF MRS. EDWARD S. HARKNESS IN 
MEMORY OF MRS. STEPHEN V. 
HARKNESS 


GIFT OF MRS. E. B. GREENE, 
G. G. WADE, AND J. H. WADE, JR., TO 
FOUND THE ELLEN GARRETSON WADE 
MEMORIAL COLLECTION 


GIFT OF MAX LITTWITZ IN MEMORY OF 
MRS. HENRY P. McINTOSH 


GIFT OF MAX LITTWITZ IN MEMORY OF 
MRS, JOHN L. SEVERANCE 


GIFT OF MRS. FRIEDA FRASCH WHITON 
IN MEMORY OF HERMAN FRASCH 
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Cap, Flemish, about 1840-1860 


Collar, Spanish, 19th century 


SILVER 
Fifty-two Pieces, English and Con- 
tinental, 17th-19th centuries 


Six Teaspoons, by Walter King, 
American, 1792-1855 


Teaspoon, by Oliver D. Seymour. 
American, 1gth century 


Teaspoon, by Peebles and Wilson, 
American, early 19th century 


Dessert Spoon, unassigned, 
American, 1gth century 


Six Teaspoons, by T. Cox Savory; 
Sugar Tongs, unassigned, English, 
Igth century 

PRINTS AND DRAWINGS 


Drawing, by Auguste Rodin, French, 
1840-1917 


Drypoint, by Alphonse Legros, 
French, 1837-1911 


Engraving, by Albrecht Diirer, Ger- 
man, 1471-1528 


Five Engravings, by various artists 


Forty-five Etchings and Mezzotints, 
by Joseph Mallard William Turner, 
English, 1775-1851 

Twenty Etchings and Wood Engrav- 
ings, by various artists 


Fifty-two Etchings and Mezzotints, 
by various artists 


Seventy-two Etchings, Drypoints, 
and Lithographs, by various artists 
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GIFT OF RICHARD LORD RUSSELL 
IN MEMORY OF HIS GRANDMOTHER, 
MRS. RICHARD LORD RUSSELL (NANCY 
JANE HERRICK) 


GIFT OF MRS. HENRY HUNT CLARK IN 
MEMORY OF HER MOTHER, MRS. 
ISABELLE HACKETT 


GIFT IN MEMORY OF MARGARET 
QUAYLE KERRUISH 


GIFT OF CORA A. BECKWITH IN MEMORY 
OF HER MOTHER, REBECCA SLAUGHTER 
DOWNS 


GIFT OF FLORA E. HARD IN MEMORY OF 
HER MOTHER, FRANCES FIDELIA 
WILLEY HARD 


GIFT OF FLORA E. HARD IN MEMORY OF 
HER GRANDMOTHER, LYDIA HART HARD 


GIFT OF FLORA E. HARD IN MEMORY OF 
HER AUNT, JULIA E, HARD PARDEE 


Girt OF J. B, AND LOUISE HARPHAM 
(DECEASED) IN MEMORY OF BENJAMIN 
HARPHAM AND HIS WIFE, LOUISE 


GIFT OF MRS. ALBERT ROULLIER AND 
MISS ROULLIER IN MEMORY OF ALBERT 
ROULLIER 


GIFT oF JOHN F. KRAUSHAAR IN MEM- 
ORY OF CHARLES W. KRAUSHAAR 


GIFT OF LEONARD C. HANNA, JR., IN 
MEMORY OF RALPH KING 


GIFT OF MRS. E. A. BOYNTON IN MEM- 
ORY OF JUDGE W. W. BOYNTON 


GIFT OF KATHERINE BULLARD IN MEM- 
ORY OF FRANCIS BULLARD 


GIFT OF MRS, HENRY A. EVERETT FOR 
THE DOROTHY BURNHAM EVERETT 
MEMORIAL COLLECTION 


GIFT OF FREDERICK KEPPEL & co., 
INC., FOR THE FREDERICK KEPPEL 
MEMORIAL 


GIFT OF RALPH KING FOR THE 
FREDERICK KEPPEL MEMORIAL 
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Etching, by Frank W. Benson, 
American, 1862- 


Seven Etchings and Aquatints, by 
Cyril Saunders Spackman, English, 
1887- 


Etching, by Otto H. Bacher, 
American, 1856-1909 


Fifty-three Etchings and Sketches, by 
Otto H. Bacher, American, 1856-1909 


Fourteen Etchings, by Louis Orr, 
American, 1879- 


Colored Lithograph, by Henri de 
Toulouse-Lautrec, French, 1864-1901 


Twelve woodcuts: The Great Passion, 
by Albrecht Diirer,German,1471-1528 
ORIENTAL ART 


Gold Armlet, East Indian, 18th-19th 
centuries 


PRIMITIVE ART 


Three Pottery Bowls, Peruvian, Pre- 
Inca 


One Hundred Forty-five Baskets, 
North American Indian 


Basket, North American Indian 


MISCELLANEOUS 


Sixty-two Musical Instruments, 15th- 
centuries 


Thirty-one Easter Eggs and Baskets, 
Moravian 


Miscellaneous Material, European, 
Hawaiian, and Oriental, 1gth century 


GIFT OF WOODS KING IN MEMORY OF 
RALPH KING 


GIFT OF CYRIL SAUNDERS SPACKMAN 
IN MEMORY OF HIS FATHER, THE 
REVEREND JOHN SPACKMAN 


GIFT OF DR. JOHN F. STEPHAN IN MEM- 
ORY OF DR. H. F. HARVEY 


GIFT OF MRS. ARTHUR F. WEAVER IN 
MEMORY OF CHARLES H. WEAVER 


GIFT OF YALE UNIVERSITY PRESS IN 
MEMORY OF AMASA STONE MATHER 


GIFT oF JOHN F. KRAUSHAAR IN MEM- 
ORY OF RALPH KING 


GIFT OF THE PRINT CLUB IN MEMORY 
OF RALPH KING 


GIFT OF MARIANNE MORGAN HENRY IN 
MEMORY OF THE REVEREND AND MRS. 
Y. P. MORGAN 


PuRCHASED BY INCOME JAMES ALBERT 
FORD MEMORIAL FUND 


GIFT OF WILLIAM ALBERT PRICE IN 
MEMORY OF MRS. WILLIAM ALBERT 
PRICE 


GIFT OF ABBIE Z. WEBB IN MEMORY OF 
MRS. J. W. S. WEBB 


GIFT OF RALPH KING IN MEMORY OF 
CHARLES G. KING, JR. 


GIFT OF MR. AND MRS. VEN SVARC IN 
MEMORY OF THEIR SON, ROBERT 
LANGER SVARC 


GIFT OF MRS. CHARLES EISENMAN IN 
MEMORY OF CLARENCE J. HAYS 


ENGRAVINGS BY ALBRECHT DURER 


Diirer’s reputation as an outstanding engraver is well substanti- 
ated by recorded events. For example, in 1506, the year of 
Andrea Mantegna’s death, the great Italian painter summoned 
Diirer to his deathbed “that he might fortify his (Albrecht’s) 
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facility and certainty of hand with scientific knowledge and 
principles.” Though Direr had prepared himself to go to 
Mantua, he was not able to reach there before Mantegna died; 
but the fact that Mantegna was filled with admiration for 
Diirer’s artistic capacities is significant in that it shows the 
importance attached to Diirer’s ability by the artists of the 
time. Mantegna, conscious of his own great fund of classical 
knowledge, and acquainted, as well, with Direr’s technical pre- 
cocity was led to regret that “Albrecht’s facility in drawing had 
not been granted to him nor his learning to Albrecht.” 

The tributes of unbounded praise accorded to Diirer at the 
time of his death by Luther, Erasmus, Melanchthon, and Pirk- 
heimer give him an honored place granted to few of his con- 
temporaries. The friendship with these leaders alone would have 
placed him in the center of concurrent humanist and religious 
thought. Reflections of the ideas communicated to him by such 
great scholars contributed largely to the thoughtful, imagina- 
tive, and varied quality of his work. But the technical skill so 
admired by Giovanni Bellini and by Mantegna added the 
feature which finally placed him in a supreme position. 

Eleven engravings by Diirer, recently given to the Museum 
Print Department by Leonard C. Hanna, Jr., show a combina- 
tion of many styles and a wide variety of subject matter. Of the 
eleven recent gifts, ““The Offer of Love” (D. 5)’ is the earliest. 
The authenticity of Direr’s first works—to which ‘““The Offer 
of Love” belongs—has been doubted because the signatures 
have seemed immature and unlike the later and commoner 
form of the Diirer monogram. Also, these early prints bear no 
dates. But the style of engraving is almost certain proof of their 
genuineness; and conjectures as to the probable order of their 
appearance are of relatively small importance in establishing 
their right to be assigned to the hand of Diirer. “The Offer of 
Love,” according to Dodgson, is a thoroughly characteristic 
piece to be dated about 1496. It is a bit of contemporary com- 
ment upon the mercenary practices of the time, showing a 
young woman and an old man in “a familiar study of sensuality 
and avarice.”* This subject was frequently treated in con- 


1T. Sturge Moore, Albrecht Diirer, pp. 192-193. 

2 Moore, op. cit., p. 193. 

3 Campbell Dodgson, Albrecht Diirer. 

4 Lionel Cust, The Engravings of Albrecht Diirer, p. 23. 
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temporary prints, and there was usually a companion piece of 
an old woman and a young man. Because of the frankness of 
the theme of the print, Koehler,’ in commenting, discarded it 
as unworthy of Diirer; but he is alone in his decision. 

The engraving in “The Offer of Love” is vigorous and like 
that of Diirer’s developed work. A scarf which blows back from 
the young woman’s shoulders is stiff and sculptural in quality. 
This somewhat static treatment of drapery is an idiosyncrasy 
derived from Schongauer. The modeling of the trees in “The 
Offer of Love”; the curious posture of the weary horse; the thin 
line which marks the horizon—all suggest Schongauer’s style. 
This great engraver died early in Diirer’s career. After his death 
the Housebook Master was preéminent in the field of engrav- 
ing. Diirer’s familiarity with the Housebook Master is evident 
in the landscape portion and in the costumes of this print. By 
way of comparison with “The Offer of Love,” Conway” men- 
tions “The Card-Players” (L. 73) and “The Two Lovers” 
(L. 75) by the Housebook Master. The Ulm primitive’ in the 
Holden Collection is also close in style. These latter correspond 
with an early Durer pen and ink drawing of a pair of lovers— 
now in Hamburg—even more closely than they do with “The 
Offer of Love.” The whole composition of this engraving is well 
handled, and the details are typical. The monogram, small and 
at the center base, was developed and later used more uni- 
formly by Direr. This print was probably made during Diirer’s 
student journey, at Basel, or just after his homecoming. 

Another example of Diirer’s early work is “The Penance of 
St. John Chrysostom” (D. 12), which also bears an unformed 
monogram and is undated, though probably it was done about 
1497. The story, briefly, is the penance imposed upon the saint 
as the fulfillment of a vow made because of the wronging of an 
emperor’s daughter. St. John Chrysostom carried out his vow 
by walking upon his hands and knees, and is so seen in the back- 
ground of the print. There are various versions of the legend, 
but Diirer, as well as others,‘ followed the Italian interpreta- 


1 4 Chronological Catalogue of the Engravings of Albrecht Diirer (New York, 1897). 

2“Diirer and the Housebook Master,” The Burlington Magazine, Vol. XVIII, p. 317. 

3 See Bulletin for October, 1932. 

4 Lucas Cranach, “The Penance of St. John Chrysostom” (B. 1); Hans Sebald Beham, “The 
Penance of St. John Chrysostom” (Pauli 70). 
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tion. The nude figure of the woman might have been suggested 
to Durer by a “Wildwoman” (L. I. 172, 30), a work of the 
Master of the Playing Cards, or by a similar subject (B. 100) 
of Martin Schongauer. The character of the actual engraving 
in “The Penance of St. John Chrysostom” is close to that of 
the Housebook Master. Tietze’ suggests a similarity in compo- 
sition with Mantegna’s “Madonna and Child,’” of 1466. A 
precipitous mound of earth is seen directly behind the main 
figures in both Mantegna’s panel and Diirer’s engraving; and 
in both, small figures are seen in the landscape background. 

Direr’s humanistic interest in romance and legend is well 
illustrated in two prints here reproduced, “The Dream” (D. 28) 
and ‘““The Sea Monster” (D. 30). In “The Dream” there seems 
to be a clear reflection of an Italian connection: first, because it 
has been suggested that the male figure represents Diirer’s life- 
long friend, Pirkheimer, who was then at Pavia carrying out his 
studies at the University; secondly, because the idealized figure 
of the woman is an imitation of the Italianate antique. 

The brilliance of the impression of this print and of “‘The Sea 
Monster” (D. 30) should be mentioned. In both, surface texture, 
especially that of the crinkly drapery, is rendered with a skill 
brought to the point of wizardry. 

“The Sea Monster” (D. 30), which is reproduced on the 
cover, is admirable in its technique as well as in the composition 
and in the drawing of the figures. The landscape, with town and 
hillside, has hardly its equal, even among the landscape water 
colors of this master. Diirer’s trip down the Rhine about 1496 
furnished him with scenery which is reflected in numerous wash 
drawings and in such prints as this example. The main theme of 
this print continues to puzzle those who have put much time 
upon it. While on his journey to the Netherlands, Diirer men- 
tioned the print and called it “The Sea Monster.” Of the num- 
erous explanations of its subject offered by scholars, none have 
been accepted as final. Stories concerning seamen who abducted 
women were current at the time, especially along the eastern 
coast of the Adriatic. It is possible that Diirer heard these 
legends during a stay in Venice and later incorporated one of 
them in “The Sea Monster.” Recently mythological interpre- 


1 Hans Tietze und E. Tietze-Conrat, “Der Junge Diirer,” p. 24, No. 93. 
2 Classics in Art Series: Andrea Mantegna (New York: Brentano’s, 1913), P- 104. 
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tations’ have been propounded. “The Sea Monster” is un- 
dated, but the year 1501 has been suggested; the artist’s mono- 
gram, in this case also, is not fully developed. 

There is in the Albertina, dated 1501, a drawing of a 
nude woman reclining; a connection established between this 
drawing and the engraving of Jacopo de’Barbari, “Victory” 
(B. 23), is another instance of Direr’s Italian associations. 

Of the group of engravings under discussion, “The Lady 
Riding and the Landsknecht” (D. 16), “Justice” (D. 31), and 
“St. George, Standing” (D. 46) come after 1500, the last being 
probably of the year 1508. The emperor Maximilian, whose 
patronage was enjoyed by Diirer late in his career, was inter- 
ested in the Order of St. George because it had been founded 
by his father. The Emperor Maximilian, himself, wanted to 
promulgate a drive against the Turks, with forces enlisted 
through the enthusiasm for the Order. This idea of Maximilian 
had taken considerable shape even before he assumed the im- 
perial crown at Trent in the presence of the Knights of St. 
George in January, 1508. The “St. George on Horseback”? 
(D. 49) is actually dated 1508, and it is reasonable to assume 
a date close to this for the “St. George, Standing.” 

Aside from the prints discussed above, the remainder are 
devoted to religious subjects, and the earliest date is 1503. First 
to be noted is “The Virgin Seated on a Grassy Bank” (D. 35); 
next, “The Virgin with a Starry Crown” (D. 48), of 1508. Both 
prints show high technical ability, especially in the develop- 
ment of the drapery forms. In “The Virgin Seated on a Grassy 
Bank,” the nursing Madonna is resting on a soft mound of 
earth. Behind her is a fence rudely constructed of small poles; 
delicately drawn grasses and fluttering birds form incidental 
details. The date appears on a label—like a miniature sign— 
suspended from a twig of a bush. The second print is the 
crowned Madonna standing on a crescent moon, within the arc 
of which appears a face. The Virgin holds the Child, and a 
mandola of rays surrounds the two figures. Diirer engraved 
several versions of the same subject later. 

“The Virgin Seated by a Wall” (D. 72) and the “St. Jerome 
in His Study” (D. 74) belong to the year 1514. The virtuosity 


1 A group of sculpture, very similar, was freely copied by Hans Kels in Vienna and is inter- 
preted as Neptune and Amymone (story from Lucian). Another explanation is also given— 
that this represents the story of Perimele and Achelous. See Dodgson 30. 

2 Not in the Museum collection. 
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of these prints is of high order, and the former is one of a 
number of Direr’s prints of the same subject. 

The “St. Jerome in His Study,” “The Knight, Death, and 
the Devil’” (D. 70), the “Melancholia” (D. 73),? of 1514, and 
a possible fourth print are generally considered as all belonging 
to a group originally intended to represent the “Four Tempera- 
ments” or “Complexions.’”* This grouping of the prints 
according to their subject matter is only a suggested explana- 
tion, for nowhere is there a clue as to Diirer’s real intention.‘ 
According to another theory, the two prints, ““Melancholia” and 
“St. Jerome in His Study,”—both products of the same year— 
are said to represent sacred and profane learning.* It is suffi- 
cient that these three great prints represent the very zenith of 
Diirer’s engraving attainments. The loving care lavished in the 
“St. Jerome” upon details of furniture, accessories like the hour- 
glass, letters, and cushions, and, above all, the roundels of glass 
through which the sunlight plays into the room, defy any descrip- 
tion. The same praise may be accorded to the “Melancholia.” 

The subjects which were topics of common parlance among 
Diirer’s contemporaries are today matters lucid and compre- 
hensible enough, yet remote from the world of actuality. But 
this very separation of Diirer’s work from everyday affairs now, 
as in the case of primitive art, gives it a quality which is the 
very reason for its being admired with appropriate fervor by 
the modern observer. HENRY S. FRANCIS 


1 Not in the Museum collection. 

2 See Bulletin of July, 1926. Gift of Leonard C. Hanna, Jr., in memory of Ralph King. 

3 E. Panofsky and F. Saxl, Diirer’s ““Melencolia I” (1923). 

4 The fact that Diirer never recorded the sale of these three prints at one time would lead 
to the assumption that they were not connected in subject matter. 

5 These two, the “Melancholia” and “St. Jerome in His Study,” were often sold together. 


CALENDAR FOR APRIL, 1935 


Monday’ it. 4.45 p.m. Radio Talk, WITAM. Cambodian and Siamese 
Sculpture, by Margaret Fairbanks. 
Wednesday 3. 4.15 p.m. Radio Talk, WGAR. Duncan Phyfe, Master 
Cabinetmaker. “Colonial Days,” Series II, by 
Daisy Weld Warner, under the auspices of the 
Chapters of the Daughters of the American 
Revolution of the Northeast District of Ohio. 
Friday 5. 8.15 p.m. The History and Development of the Flute, by 
Professor Dayton C. Miller, Case School of Ap- 
plied Science. 
Saturday 6. 2.0op.m. For Young People. Film: Rambling about Old 
Japan. 
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Sunday 


Monday 


7. 10.30 a.m. 
to 11.00 a. m. 


3-15 p. m. 


4.00 p. m. 


4.00 p. m. 


5.15 


8. 4.45 p.m. 


Wednesday 10. 4.15 p.m. 


Friday 


Saturday 


Sunday 


Monday 


12. 8.15 p.m. 


13. 2.00 p.m. 


14. 10.30 a. m. 
to 11.00 a. m. 


3-15 p.m. 


4.00 p. m. 


4.00 p. m. 


15. 4.45 p. m. 


Wednesday 17. 4.15 p.m. 


Friday 


Saturday 


Sunday 


Ig. 8.15 p.m. 


20. 2.00 p.m. 


21. 10.30 a. m. 
to 11.00 a. m. 
3-15 p.m. 


Art Museum Drama. Reading of Tennyson’s 
“Idylls of the King,” by the Cleveland Radio 
Guild, under direction of William A. D. Millson, 
Gallery Talk. Javanese Puppets; Cambodian and 
Siamese Sculpture, by Milton S. Fox. 

The Influence of Chinese Landscape and Archi- 
tecture on Chinese Paintings, by Herbert White, 
Lecturer, Madison, Tennessee. (Holden Lecture 
on Outdoor Art). 

Story Hour. The Quest for the Golden Fleece, by 
Ernestine Evans. 

Organ Recital, by Walter Blodgett, Organist, 
Epworth Euclid Church, Cleveland. 

Radio Talk, WTAM. English Homes Go Dutch, 
by I. T. Frary. 

Radio Talk, WGAR. Thomas Jefferson, States- 
man and Architect. “Colonial Days,” Series II, by 
Daisy Weld Warner. 

Amiens, Cathedral and Bible, by Clarence Ward, 
Professor of the History and Appreciation of Art, 
Oberlin College. 

For Young People. National Folk Dance Groups, 
under the direction of Olive Whitworth. 

Art Museum Drama. Reading of Tennyson’s 
“Idylls of the King,” by the Cleveland Radio 
Guild. 

Gallery Talk. Oriental Art, by Margaret Fair- 
banks. 

Negro Music, by The Spiritual Singers, The Cleve- 
land Music School Settlement, and Luther King, 
Tenor. 

Story Hour. The Legend of Geoffrey of Provence, 
by Anne Fox Oliphant. 


. Organ Recital, by Arthur W. Quimby. 


Radio Talk, WTAM. Ancient Carthage Today, 
by John T. Jennings. 

Radio Talk, WGAR. Paul Revere, Patriot, Master 
Craftsman, and Pioneer Industrialist. ‘Colonial 
Days,” Series II, by Daisy Weld Warner. 
Hellenistic Art and the Influence of the Theatre, 
by E. Baldwin Smith, Professor of Art and 
Archaeology, Princeton University. 

For Young People. Droll Peter and Other Dutch 
Artists, by Charlotte Van der Veer. 

Art Museum Drama. Miriam Benham’s “Guelph 
Treasure,” by the Cleveland Radio Guild. 
Gallery Talk. Crafts of the Middle Ages, by Ann 
V. Horton. 
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4.00 p. m. 
4.00 p. m. 


5-15 p.m. 
Monday 22. 4.45 p.m. 


Tuesday 23. 8.00p.m. 
to 11.00 p. m. 


Wednesday 24. 4.15 p.m. 


8.15 p.m. 
Friday 26. 8.15 p.m. 


Saturday 27. 2.00p.m. 


Sunday 28. _10.30 a.m. 
to 11.00 a. m. 


3-15 p.m. 


4.00 p. m. 
4.00 p. m. 


5.15 p.m. 
Monday 29. 4.45 p.m. 


Cycling in England, by Martha Bonham. (Holden 
Lecture on Outdoor Art.) 

Story Hour. Easter Gardens, Old and New, by 
Emma I. Malin. 

Organ Recital, by Arthur W. Quimby. 

Radio Talk, WIAM. The Age of Bowlegged 
Furniture, by I. T. Frary. 

Reception and Private View of the Seventeenth 
Annual Exhibition of Work by Cleveland Artists 
and Craftsmen. (For Museum Members and En- 
trants). 

Radio Talk, WGAR. Baron Stiegel, Maker of 
Glass and Iron. “Colonial Days,” Series II, by 
Daisy Weld Warner. 

Organ Recital, by Arthur W. Quimby. 

James Jackson Jarves—An Early Chapter in 
American Collecting, by Theodore Sizer, Associate 
Director, Gallery of Fine Arts, Yale University. 
For Young People. Folk Plays, by the Playhouse 
Settlement. 

Art Museum Drama. Reading of Tennyson’s 
“Tdylls of the King,” by the Cleveland RadioGuild. 
Gallery Talk. Arms and Armor, by Carabelle 
Monfort. 

The May Show, by Henry Sayles Francis. 

Story Hour. A Midsummer Night’s Dream, by 
Nathalie Wilson Anderson. 

Organ Recital, by Arthur W. Quimby. 

Radio Talk, WT AM. The May Show, by William 
M. Milliken. 


REGULAR EVENTS 


Information about all regular educational events, including classes for adults 
and children, may be obtained in the Educational Office. 


EXHIBITIONS 
Gallery IX . . Lace (through April 7). 
Gallery X . . Oil Paintings. 
Gallery XI . . Javanese Puppets; Cambodian and Siamese Sculp- 


Galleries V through XI 


Children’s Museum . 
Educational Corridor . 
Foyer 


ture (through April 14). 
Recent Accessions of Prints, 1933-34 (through 
April 21). 


. Seventeenth Annual Exhibition of Work by Cleve- 


land Artists and Craftsmen (opens April 24). 


. Japanese Art. 
. Japanese Prints (through April 22). 
. Flutes from the Dayton C. Miller Collection 


(through April 14). 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
President Joun Lonc SEVERANCE 
Vice Presidents Gwinn MATHER 
LrEonarD CoLTon HANNA, JR. 
FRANCIS FLEURY PRENTISS 
Treasurer JouNn HuNTINGTON 
Secretary WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CueEsteER C. BoLTon Joun H. Horp 
Harowp T. CLark G. MATHER 
M. Cog L. MuRFEY 
Henry G. DaALTon Francis F. PRENTISS 
Epwarp B. GREENE Joun L. SEVERANCE 
Leonarp C. Hanna, Jr. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Henry G. DALTON Epwarp B. GREENE 
Joun H. Horp Francis F. PRENTISS 


FINANCE COMMITTEE 
Lewis B. Chairman 
Henry G. DALTON Joun H. Horp 
Leonarp C. HANNA, Jk. WILLIAM G. MATHER 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
RALPH M. Cor Epwarp B. GREENE 
Leonarp C. HANNA, Jk. G. MATHER 


ADVISORY COUNCIL 


The President of Western Reserve University 
Winrrep G. LEUTNER 


The President of Case School of Applied Science 
WituiaM E. WICKENDEN 


Mrs. B. P. Mrs T. P. HowELi 
E. S. Burke, Jr. Davi S. INGALLS 
STEVENSON BuRKE Mrs. H. H. JOHNSON 
WILLarD M. CLapp ALFRED KELLEY 
Mrs. H. A. EVERETT Mrs. T. KinG 
Paut L. Woops KinGc 
Frank H. GInn Amos B. McNairy 
CuHaArRLEs B. GLEASON LaurENCE H. Norton 
SaLMon P. HALLE Mrs. FRANCIS F. PRENTISS 
H. M. HANNA Mrs. ANDREW SQUIRE 
Epwarp S. HARKNESS AMBROSE SWASEY 
Guerpon S. HoLpEN Mrs. Winpsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Srrvia A. WUNDERLICH 
European Representative W. Parsons 
WALTER A. CROLEY 
ELEANOR R. SACKETT 
Minnie H. BrEDBECK 
Membership and Publicity Secretary I. T. Frary 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant in Membership 
Assistant at Sales Desk 
Printer and Photographer 
Superintendent of Buildings 


EpitH Burrous 
Fiora E. Harp 
Epp A. RUGGLES 
Joun W. McCase 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Ho ttis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings LouIsE BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. PrAssE 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THomMAs Munro 
Assoc. Cur. for Administration LouisE M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary Ipa Lee RoGers 
Assistants: Mr. MARTIN, Mrs. FAIRBANKS. 
Extension Work: Mrs. RUGGLES, Mr. ALVAREZ. 

Librarian, NELLG. SILL. Assistants: Miss THWING, 
Miss TALLMAN, Miss VAN DER VEER, Mrs. 
Borton, Miss JOHNSON, Mrs. MILLER. 


ADMISSION 
See daily from 9 a. m. to 5 p. m., except as 


Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
= holidays. Friday evening is free from 

to 10 during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY 


Members of the staff are to assist 
visitors, but appointments oad be arranged in 
advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Endowment Benefactcrs contribute 100,000 
Benefactors contribute 

Fellows in contribute 

Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows pay annually 100 
Sustaining Members pay annually 25 
Annual Members pay annually 10 


Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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